EXHIBIT A



THOMAS HOUSEAGO



ARTIST
STATEMENT

Thomas Houseago brings a vanguard approach to sculpture’s original subject, the human body.
Utilizing mediums associated with classical and modernist sculpture—such as carved wood,
clay, plaster, and bronze—as well as less traditional materials like rebar and hemp, Houseago
builds monumental figures rife with the traces of their making. Body parts rendered from flat
portions of wood adjoin others sculpted in the round to create an interplay between two- and
three-dimensional elements.

His bulky-shouldered figures replace the grace of their serpentine contrapposto stance with
awkward contortions of piecemeal appendages. Crouched and stilted on thick limbs, these
reductive interpretations convey a striking sense of weight and anatomical structure. By tapping
into the nuanced legibility of the human form, Houseago’s figures oscillate between states of
power and of vulnerability.

Houseago was born in 1972 in Leeds, England. He studied at Jacob Kramer College, Leeds,
England from 1990 to 1991, received a BA in 1994 from Saint Martin’s School of Art, London,
and studied at De Ateliers, Amsterdam, from 1994 to 1996.

Recent exhibitions of Houseago’s work include Stedelijk Museum Bureau, Amsterdam (1996);
Thomas Houseago, | Am Here, Selected Sculptures 1995-2003, Stedelijk Museum voor Actuele
Kunst, Ghent, Belgium(2003); A Million Miles Away, Modern Institute, Glasgow, Scotland (2007);
There’s a Crack in Everything, That's How the Light Gets In, Contemporary Fine Arts, Berlin
(2009); The Artist's Museum, Museum of Contemporary Art, Los Angeles (2010); What Went
Down, Modern Art Oxford, England (2010, traveled to Ashmolean Museum, Oxford, England,;
Museum Abteiberg, Ménchengladbach, Germany; and Centre International d’Art et du Paysage
de I'lle de Vassiviere, Beaumont-du-Lac, France, through 2011); Amy Bessone and Thomas
Houseago, Rennie Museum, Vancouver, Canada (2010); The Beat of the Show, Inverleith
House, Edinburgh, Scotland (2011); The World Belongs to You, Palazzo Grassi, Venice (2011);
Where the Wild Things Are and Hermaphrodite, Sainsbury Centre for Visual Arts, Norwich,
England (2012); Striding Figure/Standing Figure, Galleria Borghese, Rome (2013); As | Went Out
One Morning, Storm King Art Center, Cornwall, New York (2013); Studies '98-'14,
Gemeentemuseum Den Haag, Netherlands (2014); and Masks (Pentagon), Rockefeller Center
Plaza, New York (2015).

His work was included in the 2010 Whitney Biennial. Houseago has collaborated with the New
York Public Art Fund on two public sculptures: Statuesque (2010) and Masks (Pentagon) (2015).
Houseago lives and works in Los Angeles.



THOMAS HOUSEAGO
CURRENT CV

De Ateliers, Amsterdam, Netherlands.

EDUCATION 1994-96 .
BA, St. Martin’s School Of Art, London, England

ggé_gi BA, St. Martin’s School Of Art, London, England. Jacob Kramer Foundation College,
B Leeds, England.
Born In 1972 In Leeds, England. Lives And SOLO EXHIBITIONS
Works In Los Angeles, Ca. 2019 Thomas Houseago. Royal Academy Of Art, London, England.

Thomas Houseago: Almost Human. Musée De La Ville De Paris, Paris, France.

2017 Thomas Houseago: The Ridge. Gagosian, Beverly Hills, Ca.
2016 Thomas Houseago: Psychedelic Brothers — Drawn Paintings. Gagosian
Gallery, Hong Kong, China. 2015 Thomas Houseago: Before The Room. Xavier

Hufkens, Brussels, Belgium.

Thomas Houseago: Lovers. L'academie At Le Consortium, Vosne-Romanée, France. Thomas Houseago: The

Medusa And Other Heads. Gagosian Gallery, Park & 75, New York, Ny.

Thomas Houseago: Masks (Pentagon). Rockefeller Center Plaza, New York, Ny.

2014 Thomas Houseago: Moun Room. Hauser & Wirth, New York, Ny.

Thomas Houseago: Studies ‘98—'14. Gemeentemuseum Den Haag, The Hague, Netherlands.
Thomas Houseago. Leeds Art Gallery, Leeds, England.

2013 My Genghis Khan Suit/Like A Circle Around The Sun. Xavier Hufkens, Brussels, Belgium.
Hauser & Wirth Outdoor Sculpture: Thomas Houseago. St. James’s Church, London, England.
Thomas Houseago: Roman Figures. Gagosian Gallery, Rome, Italy.

Thomas Houseago: Striding Figure/Standing Figure. Galleria Borghese, Rome, Italy.
Thomas Houseago: As | Went Out One Morning. Storm King Art Center, Mountainville Ny.
2012 I'll Be Your Sister. Hauser & Wirth, London, England.
Special Brew. Hauser & Wirth, London, England.
The Mess I'm Looking For. Hauser & Wirth, Zurich, Switzerland.
Thomas Houseago: Where The Wild Things Are. Sainsbury Centre For Visual Arts, Norwich, England.
Hauser & Wirth Outdoor Sculpture: Thomas Houseago. Hauser & Wirth
Outdoor Sculpture Southwood Garden, St. James’s Church, London, England.

Thomas Houseago: Hermaphrodite. Sainsbury Centre For Visual Arts, Norwich, England.



Thomas Houseago, Lying Figure. The High Line, New York, Ny.

THOMAS HOUSEAGO 2011 The Beat Of The Show (Indoor Sculpture). INverleith House,
CURRENT CV Edinburgh, Scotland. The Beat Of The Show (Outddor

Sculpture). Inverleith House, Edinburgh, Scotland. All
Together Now. L & M Arts, Los Angeles, Ca.
2010 Amy Bessone And Thomas Houseago. The Rennie Collection, Vancouver, Canada.
What Went Down. Modern Art Oxford And The Ashmolean Museum, Oxford, England.Travelled To:
Museum Abteiberg, Mdnchengladbach, Germany; The Centre International D’art Et Du Paysage De L’ile De
Vassiviére, Vassiviére, France (Through 2011).
The Moon And The Stars And The Sun. Galerie Michael Werner, New York, Ny.
2009 Ode. Galleria Zero, Milan, Italy.
Twofacetwo: Aaron Curry & Thomas Houseago. Veneklasen/Werner, Berlin, Germany.
There’s A Crack In Everything, That's How The Light Gets In. Contemporary Fine Arts, Berlin,
Germany.
Two Face (With Aaron Curry). Ballroom Marfa, Marfa, Tx.
2008 Serpent. David Kordansky Gallery, Los Angeles, Ca.
When Earth Fucks With Space. Xavier Hufkens, Brussels, Belgium.
Bastards. Herald Street, London, England.
2007 A Million Miles Away. The Modern Institute, Glasgow, Scotland.
2003 Thomas Houseago, | Am Here, Selected Sculptures 1995 —
2003. S.M.A K., Ghent, Belgium. 2002 Thomas Houseago, Amy
Bessone. Xavier Hufkens, Brussels, Belgium.
2000 Something To Be. Galerie Fons Welters, Brussels, Belgium.
1996 Thomas Houseago. Stedelijk Museum Bureau, Amsterdam, The Netherlands.

Mum’s Tattoo (With Matthew Monahan, Guest Curator: Luc Tuymans). Si En La, Antwerp, Belgium.
SELECTED GROUP EXHIBITIONS

2020 Blanc Sur Blanc. Gagosian, Paris, France.
2018 Debout! Collection Francois Pinault. Couvent Des Jacobins And Musée Des Beaux-
Arts,Rennes, France.

The Anatomy Of Disquiet. The Karpidas Collection, Dallas, Tx.
2017 L.A. Invitational. Gagosian, West 24Th St., New York, Ny. Rodin: The Centennial Exhibition.
Grand Palais, Paris, France.

Versus Rodin: Bodies Across Space And Time. Art Gallery Of South Australia, Adelaide, Australia.

Proof Of Life/Lebenszeichen. Weserburg Museum Of Modern Art, Bremen, Germany.



A New Selection From The Elgiz Collection: Faces And Masks. Elgiz Museum, Istanbul, Turkey.

| Still Believe In Miracles. Inverleith House, Royal Botanic Garden, Edinburgh, Scotland.

THOMAS HOUSEAGO
CURRENT CV

Open This End : Contemporary Art From The Collection Of Blake Byrne. Miriam And Ira D. Wallach Art Gallery At
Columbia University, New York, Ny And Ronna And Eric Hoffman “Gallery Of Contemporary Art At Lewis & Clark
College,Portlandor (Traveling Exhibition).

2015 Picasso. Mania. Grand Palais, Paris, France.

After Picasso: 80 Contemporary Artists. Wexner Center For The Arts, Columbus, Oh.

Prototypology: An Index Of Process And Mutation. Gagosian Gallery, Rome, Italy.

Open This End : Contemporary Art From The Collection Of Blake Byrne. Ohio State University Urban Arts Space,
Columbus, Oh, And Nasher Museum Of Art At Duke University, Durham, NC.

Biennial — Curated By Roderick Mengham. Jesus College, Cambridge, England.

Artzuid International Sculpture Route Amsterdam. Amsterdam, Netherlands.

Picasso In Contemporary Art. Deichtorhallen, Hamburg, Germany.

Display — Contemporary Drawings. Kettle's Yard At University Of Cambridge, Cambridge, England.

Selections From The Permanent Collection. Museum Of Contemporary Art, Los Angeles, Ca.

2014 Group Show. Gagosian Gallery, Rue De Ponthieu, Paris, France.

Masks. Jgm Galerie, Paris, France.

1+ 1 =1. Montreal Museum Of Fine Arts, Montreal, Canada.

Unbound: Contemporary Art After Frida Kahlo. Museum Of Contemporary Art, Chicago, Il.

Broken Gods Broken Heroes: Thomas Houseago, Jonathan Meese, Matthew Monahan.

Stewe Galerie, Amsterdam, Netherlands.

| May Be Wrong But | Think You Are Beautiful. David Achenbach Projects, Disseldorf, Germany.

2013 Beg, Borrow And Steal. Palm Springs Art Museum, Palm Springs, Ca.

L'art A L’endroit. Parcours D’art Contemporain A Aix-En-Provence. Le Consortium, Aix- En Provence, France.

Somos Libres. The World Of Contemporary Art Through The Eyes Of Mario Testino. Mate, Lima, Peru.

Contemporary Future. Cab Art Center, Brussels, Belgium.

2012 Alone Together. Rubell Family Collection / Contemporary Arts Foundation, Miami, FI.

Crossing Mirrors. Rosenblum Collection, Paris, France.

For The Martian Chronicles. L&M Arts, Venice, Ca.

Figures From The New World. Centre For Contemporary Art Ujazdowksi Castle, Warsaw, Poland.

Roberts Collection. The Hepworth Wakefield, Wakefield, England.

Art And The City. Sigi-Feigel-Terrasse, Zurich, Switzerland.

Great St Helen’s: Sculpture Space. St Helen’'s Square, London, England.

A House Of Leaves. David Roberts Art Foundation, London, England.

To Hope, To Tremble, To Love: Works From The David Roberts Art Foundation. The Hepworth, Wakefield, England.

Group Show 2012. Xavier Hufkens, Brussels, Belgium.



THOMAS HOUSEAGO
CURRENT CV

2011

Classics: Steven Claydon, Giorgio Di Chirico, Philip Guston, Thomas Houseago. Carlson Gallery, London,

England.

American Exuberance. Rubell Family Collection / Contemporary Arts Foundation, Miami, Fl.

Le Printemps De Septembre A Toulouse. Musée Des Augustins / Musée De Beaux — Arts De Toulouse, Cour De

L’hétel Saint — Jean (Drac Midi — Pyrénées), Toulouse, France.

2010

2009

Well Will Live, We Will See. Zabludowicz Collection, London, England.
Flowers For Summer. Michael Werner Gallery, New York, Ny.
Lustwarande (4Th International Sculpture Exhibition). Park De Oude Warande, Tilburg, The Netherlands.
Not On Your List And Not Present. THe Granary, Litchfield County, Ct.
Shape Of Things To Come: New Sculpture. The Saatchi Gallery, London, England.
The World Belongs To You. Palazzo Grassi, Venice, Italy.
In Praise Of Doubt. Punta Della Dogana, Francois Pinault Foundation, Venice, Italy.
Statuesque. Nasher Sculpture Center, Dallas, Tx.
Artzuid 2011. Amsterdam, The Netherlands.
More Pricks Than Kicks. David Roberts Art Foundation, London, England.
The Artist's Museum. Museum Of Contemporary Art, Los Angeles, Los Angeles, Ca.
Statuesque. City Hall Park / Public Art Fund, New York, Ny.
Whitney Biennial 2010. Whitney Museum Of American Art, New York, Ny.
The Library Of Babel / In And Out Of Place. Zabludowicz Collection, London, England.
Beg Borrow And Steal. Rubell Family Collection / Contemporary Arts Foundation, Miami, Fl.
California Maximalism. Nyehaus, New York, Ny.
Construct And Dissolve: Works On Paper From Artists From Los Angeles. Galerie Sabine Knust, Munich, Germany.

| Giovani Che Visitano Le Nostre Rovine Non Vi Vedono Che Uno Stile.

Galleria Civica D’arte Moderna E Contemporanea, Turin, ltaly.

Thomas Houseago, Dieter Roth, André Thomkins . The Modern Institute, Glasgow, Scotland.
All That Is Solid Melts Into Air. Muhka: Museum Van Hedendaagse Kunst, Antwerp, Belgium.
The Craft Of Collecting. Museum Of Contemporary Art, Chicago, Il. Beaufort03: Art By The Sea. Blankenberge,

Belgium.

2008

Black Swan: A Sculpture Show (Organized By Aaron Curry And Thomas Houseago). Michael Werner Project

Space, London, England.

Academia: Qui Es-Tu? Chapelle De L’ecole Nationale Supérieure Des Beaux-Arts, Paris, France.

Kabul 3000 (Love Among The Cabbages). Galleria Zero, Milan,

Italy. Nobody Puts Baby In A Corner. Isabella Bortolozzi Galerie, Berlin,

Germany. Sonsbeek 2008: Grandeur. Museum For Modern Art, Arnhem,

Netherlands.

2007

Strange Events Permit Themselves The Luxury Of Occurring. Camden Arts Centre, London,

Enaland. Sculptor’'s Drawinas: ldeas. Studies. Sketches. Proposals. And More. Anales Gallerv.



THOMAS HOUSEAGO 2006  Red Eye: Los Angeles Artists From The Rubell Family Collection. Rubell Family Collection. Miami, FI. Making And Finding. The Foundation T-

CURRENT CV Life, Mount Kisco, Ny.

Transformers. Donna Beam Fine Art Gallery, University Of Nevada, Reno, Nv. The Glass Bead Game. Vilma Gold Project Space, Berlin,
Germany.
2005 Both Ends Burning. David Kordansky Gallery, Los Angeles, Ca. Six Outdoor Projects. Long Island University, Brooklyn, Ny.
2004  Solo Presentation, Art Brussels, With Gallery Xavier Hufkens, Brussels, Belgium 2003 Passie In Beeld, Ruimtelijk Werk Uit De Collectie Van De
Nederlandsche Bank.
Maliebeeld, Den Haag, The Netherlands.
Galerie Fons Welters, Amsterdam, The Netherlands.
2002  Stedelijk Museum In De Nieuwe Kerk, Beelden/Sculpture 1947-2002. Nieuwe Kerk,
Amsterdam, The Netherlands.
2001 Rondom Jheronimous Bosch. Museum Boijmans Van Beuningen, Rotterdam, The
Netherlands. 1999 Glad ljs. Stedelijk Museum, Amsterdam, The Netherlands.
Werk Boven De Bank. Archipel, Apeldoorn, The Netherlands.
1998 Morning Glory. De Ateliers, Amsterdam, The
Netherlands.
Summer Show. Xavier Hufkens, Brussels, Belgium.
Acquisitions 1997. De Nederlandsche Bank, Amsterdam, The Netherlands.
1997 New Acquisitions. Stedelijk Museum, Amsterdam, The

Netherlands.

LECTURES/PANELS/TEACHING

2001-02 Committee Member For The Nicc-Bruxel Lecture Series, Brussels, Belgium.

PUBLIC AND SPECIAL PROJECTS
2015  Public Art Fund/Rockefeller Center, ‘Masks (Pentagon)’, New York Ny

2014  Commission For Yorkshire Sculpture Triangle (Comprised Of Henry Moore Institute, The Hepworth Wakefield, Leeds Art Gallery, And

Yorkshire Sculpture Park), Yorkshire, England.
2004  Public Commission For Hoofdorp, Haarlemmermeer, Netherlands.
2002 Commission For The City Of Harderwijk, Harderwijk, Netherlands. Commission For The Briljantlaan, City Of Utrecht, Netherlands.

1998  Sculpture Commission, Almere, Netherlands (Mondriaan Stichting, Praktijkbureau).
1997 Commission For De Nederlandsche Bank Library, Netherlands.
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VILLA VALENCIA
PROJECT OVERVIEW

Villa Valencia, a 39-unit condo development in the heart of Coral Gables, is
seeking approval for a work to be placed in a public park space on the grounds
of the property located at 515 Valencia Ave.

As part of the City of Coral Gables Art in Public Places program, the park is the
ideal space for a large scale sculpture or a sculptural interactive work of art.



VILLA VALENCIA
AERIAL VIEW

Just under 10,000SF, the public park space is located on the corner of
Valencia Avenue and Hernando Street. The rectangular park is outlined
by the alleyway, Hernando Avenue, Valencia Avenue and the private
ground floor terrace of Villa Valencia. The park will serve as both an
adjacent space for Villa Valencia and and a public park for all residents
of Coral Gables to enjoy. Currently planned are a grassy field, shade
trees, and a pergola as well as some low bordering walls.



Table top mock rendering of the proposed sculpture



EXAMPLE OF SCALE



ARTWORK
RENDER

THOMAS HOUSEAGO
Lady, 2020
1 0f 2, 2AP

78 3/4 x 451/4 x 33 7/16 in
Approximately 6.5 x 3.75 2.75 Feet
200 x 114.9 x 84.9 cm,

Approximate weight 1,000 kg
(will get an exact weight once fabricated)

From the foundry: 20 mm Brass Sheets

Brass alloy: Copper, Zinc

Currently we are testing 3 new anti-oxidants for brass
Patina:

Steam treatment, copper sulfate and copper nitrate




ARTWORK
ALTERNATE VIEWS

THOMAS HOUSEAGO
Lady, 2020 , Brass/8 3/4 x 45 1/4 x 33 7/16 in
200 x 114.9x 84.9 cm, 1 of 2, 2AP




ARTWORK
RENDER WITH PLINTH

THOMAS HOUSEAGO
Lady, 2020
1 of 2, 2AP

Welded sheet metal production

Fixation:

There are four M12 threaded bolts mounted
on the underside of the brass base plate.
These can be inserted into four holes that are
drilled into the plinth or into the floor to lock
the figure in lace.




SITE PLAN
OVERALL PARK LAYOUT
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ARTWORK
ROUGH PLACEMENT




SITE PLAN
LOCATION OF ARTWORK




Feats of Clay

Thomas Houseago's epic sculptures are largely shaped by life.

Susan Morgan meets the artist on his home turf.

Photographs by Jason Schmidt

Thomas Houseago's drawing studio, in the Frogtown neighborhood of
Los Angeles, is smartly outfitted with plywood bookshelves, comfort-
able couches, and alow table perennially laid out with a stainless steel
carafe of hot water, a bamboo whisk, and an assortment of matcha tea
bowls. It's a conterplative domestic scene set against an exhilarating
backdrop—a wall covered floor to ceiling by a grid of wildly sundry
images of movie scenes, comic book characters, architecture, sculp-
ture, musicians, murderers, urban decay, masks, works in progress, and
family snapshots. Each addition to this constantly changing collage
introduces new juxtapositions and unexpected visual rhymes—map-
ping out an ever evolving portrait of the artist.

Houseago began to collect these images in 2013, after he was invited
to give a talk in Leeds, his hometown in the north of England. “I was
radically against doing it,” he says, brusquely interrupting himself to
up his complaint. “T was rabidly against doing that talk.” His voice has a
hoarse sweetness and still betrays his Yorkshire origins and the instilled
British trait for sell-effacement. Houseago left Leeds in 1991, at the
age of 19, and embarked on what he describes as his “itinerant” educa-
tion and career. After completing a foundation year at Leeds College
of Art, where he was encouraged to channel his furious energy and
ideas into performances and actions (he covered himself in dirt, set
fires, and lannched faux Scud missiles packed with ink-soaked rags
from the rooftops), Houseago received a grant to attend Central Saint
Martins, in London, and was suddenly transplanted to what seemed
like a world away. A bristling misfit, he landed in the midst of aspiring
fashion designers and would-be theoreticians. “At Christmas, they all
left to go skiing” he recalls with mock horror and a whiff of disdain.
He went on to De Ateliers, a studio program in Amsterdam, where he
met his former wife, the American painter Amy Bessone. The couple
spent eight years living and working in Brussels (eight years of “lost
weekends,” as Houseago has described it). Bankrupted by tax bills and
delinquent in their rent, they decamped empty-handed to Los Angeles
in 2003, Too broke to ship work or hire a dumpster, Houseago chopped
up 20 of his finished sculptures into bits and buried them in a field
before leaving the country.

Upon settling in Sonthern California, Houseago worked days on
construction sites and nights in the studio drawing obsessively and build-
ing audacious, emotionally charged large-scale figurative sculptures. His

nocturnal studio practice, regularly fueled by alcohel, was a performance
piece of jackass daredevil bravado: Although he's been sober for four
years (frothy green tea is now his drink of choice), Houseago s still antic
and hilarious when he regales listeners with tales of falling off ladders,
wrestling with chain saws, and narrowly escaping dismemberment or
self-castration.

One moming, in 20086, at the crack of dawn, the Miami-based collec-
tors Don and Mera Rubell, whe were looking for work to include in a
group show of L.A. artists entitled “Red Eye,” stopped to see Houseago
on their way to LAX at the insistence of the art dealer David Kordansky.
The Rubells ended up buying every plece they were shown in one fell
swoop and offered to help finance Houseago's bronze-casting expenses.

‘Things moved quickly after that. In 2010, Houseago's Tuf-Cal plaster.
and-iron rebar sculpture Baby—a squatting figure with an ominous,
disarmingly vulnerable presence, measuring more than eight feet
tall—was featured in the Whitney Biennial. (Francesco Bonami, the
curator that year, hadn't managed to visit Houseago's studio, but he
di d with H the di ions of the Whitney's elevators
over the phone.) Work on Baby took place during the course of what
Houseago describes as one very weird summer: Bessone was pregnant
with their second child, there were wildfires near their home in the
hills, and a murder had taken place directly outside his studio window.
When the art shippers arrived to transport Baby to New York, they
constructed the crate on the sidewalk alongside the victim's makeshift
altar, surrounded by onlookers. “It was like something from a Fellini
movie,” recalls Houseago. “It was beautiful.*

Following the biennial, Baby was included in Houseago's first major
solo museum show, at Modern Art Oxford. Since then, his enormous
hollow-eyed masks, mythic figures, and striding men have appeared in
art institutions around the world, from the Palazzo Grassi, in Venice, to
the Broad museum, in Los Angeles. “When people say ‘skeletons in the
closet, | always literally think I'm making the skeletons in the closet,”
Houseago observes wiyly. “I think my work, figurative sculpture, is the
skeleton in the closet.”

‘That hometown talk that Houseago was determined to avoid was, in
fact, the anmual guest lecture at the Henry Moore Institute, a decid-
edly heavywelght honor for any sculptor. “It was pretty scon after we'd
met that he said that he wasn't going to do the Leeds lecture,” recalls
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STATEMENT
URBAN DESIGN GOALS

A STATEMENT OF HOW THE PROPOSED ARTWORK ADDRESSES
BROADER CITY URBAN DESIGN GOALS

Thomas Houseago’s work can convey the reductive quality of a Brancusi, the muscularity and energy of a Rodin,
the multiplicity of viewpoints of a Picasso, or a futuristic look of a figure. Thomas Houseago is one of the top
respected contemporary sculptors in the world. This sculpture will serve as an elegant sophisticated punctuation for
Villa Valencia and further define the parks’ green space as an inviting place to sit, read, picnic and add to the city’s
ever growing world-class cultural arts landscape. Made in brass, the sculpture will stand the test of time and will be

enjoyed for many future Coral Gables neighbors and visitors to come.



ARTWORK GOALS
THE DESIRE FOR THE WORK

Thomas Houseago’s Lady, will be located in a high visibility location at Villa Valencia and lend itself as a cultural landmark.
The sculpture will greet the you as you enter the park. The multi faceted sculpture renews in every view point as certain
parts of the sculpture slip in and out of full view. Lady is the visual language it uses is really to do with Thomas's
investigation of the interplay between two dimensions and three dimensions. Lots of his more historical work has engaged
with the push and pull of dimensions. Thomas experimented with interlocking plywood to develop this language fitting
shapes together and playing with how they work to represent solid form. Brass sheets are then cut and slotted together
and welded in a carefully engineered process. This language has been very successful for Thomas from small tabletop
sculptures to monumental works. he work evokes simplicity in its construction while containing a surprising amount of

dynamism and edge.



SELECTION OF THE ARTIST
PROCESS

The Villa Valencia developers along with their team were presented with over 15 national and international artists and over
the course of several months they deliberated and they expressed that they would like to move forward and acquire

Thomas Houseago's, brass sculpture., Lady, 2020.

PROJECT MANAGEMENT
INTENTION

Villa Valencia staff and developer team will work with Katia Rosenthal and manage the coordination and installation just as
the we manage the rest of the project construction, with assistance from the foundry Kunstgiesserei St.Gallen, Switzerland,

RLA conservation and Museo Vault for installation and rigging.



REFERENCES
PUBLIC ART PROFESSIONALS

Anita Foden, Gagosian Gallery 980 Madison Avenue New
York, NY 10075 anita@gagosian.com Tel 212-744-2313

Nicholas Baume
Director and Chief Curator Public Art Fund

One East 53rd Street | New York, NY 10022 212-223-7800
nbaume@publicartfund.org

Silvia Cubina
Executive Director and Chief Curator 2100 Collins Ave, Miami Beach,

FL The Bass Museum scubina@thebass.orqg

Edith Devaney

Contemporary Curator

Royal Academy of Art, London ,UK

Burlington House, Piccadily, Mayfair, London W1J OBD

www.rovalacademy.org.uk
+44 20 7300 8090



mailto:anita@gagosian.com
mailto:nbaume@publicartfund.org
mailto:scubina@thebass.org
http://www.royalacademy.org.uk/

Thomas Houseago
A Letter from the Studio



Thomas Houseago
A Letter from the Foundry



Thomas Houseago
A Letter from the Foundry



Maintenance
Instructions from the Studio



Conservation
Quote from RLA

MAINTENANCE PROPOSAL
LADY, THOMAS HOUSEAGO

Prepared for: Katia Rosenthal
1531 Mataro Ave
Coral Gables, FL 33146
305.282.7177
kr@katiarosenthal.com

Conservator: Kelly Ciociola, Principal Conservator
kciociola@rosalowinger.com
Rosa Lowinger, President & Chief Conservator

Date of Proposal: ~ September 15, 2020

RLA Conservation of Art & Architecture (RLA) is pleased to submit the following proposal to Katia
Rosenthal for the maintenance of the Thomas Houseago, Lady sculpture. The work has not been
examined by RLA prior to this proposal, however it is assumed that the artwork is currently in
good condition, as it will be newly installed.

Artist: Thomas Houseago

Title: Lady

Year: 2020

Dimensions 78 3/4“H x 45 Va” W x 33 7/16” D
Materials: Brass sheet (20 mm)

Proposed Treatment

Note: The sculpture has not been examined by RLA and the following treatment steps are based
primarily on the artist’s recommendations for maintenance and previous experience with similar
sculptures. It is assumed that the sculpture is in good condition and that only maintenance is
required.

This proposal follows the artist’s intent of having the sculpture change as a result of the
environmental condition. Without the application and maintenance of a protective coating, the
patina will darken and change over time in the South Florida environment.

The artist has requested that if the natural patina process leads to an extreme or unwanted color
change, that it should be returned. Therefore, addressing corrosion or patina change is not
included in this maintenance proposal. An additional proposal for work to restore the patina
would be required at that time.

Los Angeles Studio: 5418 Packard Street +« Los Angeles, CA 90019



Conservation
Quote from RLA

1. Document with before, during, and after high-resolution digital photographs and a detailed
treatment report.

2. Dry clean the patinated metal surface with a dry soft microfiber cloth.
Compressed air may be used if additional dusting is necessary.

4. Rub persistent dirt off very carefully with a water dampened soft cotton cloth.

(98]

Anticipated Costs:

Note: Work on this piece will be completed in situ at its new location in Coral Gables. It is
assumed that the work is accessible with a ladder and no additional equipment is required.
Maintenance has been recommended by the artist for once a year. The following costs assume that
a regular maintenance schedule is upheld.

Conservator: 6 - 8 hrs. @ $160/hour (including off site prep and $960.00 — 1,280.00
report):

Technician: 6 — 8 hrs. @ $95/hour $570.00 - 760.00
Materials: $100.00
ESTIMATED COST: $1,630.00 - 2,140.00

EXCLUSIONS AND CAVEATS

e This price is valid for a period of 60 days from the date of the proposal.

e No work will be performed until a mutually acceptable schedule for work and payment is agreed upon.

e Costs are NOT based on Davis Bacon, Service Contract Act or any other legally mandated prevailing
wage rates beyond minimum wage. If prevailing wage compliance is required, we reserve the right to
modify our proposal accordingly.

e We require clear access to the worksite in an uninterrupted schedule during daytime work hours unless
other arrangements are made.

e We will require access to water and electricity within 100 feet of the work site.

e We will require access to free parking for at least one vehicle in close proximity to the worksite.

e We will require access to bathrooms at the worksite.

e Non-toxic trash will be deposited into dumpsters provided by client unless otherwise arranged.

e This price does not include any special insurance, permits, licenses, or bonds.

e RLA shall not be considered in default because of any failure to perform the above scope of work under
its terms if the failure arises from causes beyond the control and without the fault or negligence of RLA.
Examples of these causes are (1) acts of God or of the public enemy, (2) acts of the Government in either
its sovereign or contractual capacity, (3) fires, (4) floods, (5) epidemics, (6) quarantine restrictions, (7)
strikes, (8) freight embargoes, (9) earthquakes, and (10) unusually severe weather. In each instance, if
RLA determines that any failure to perform would result from one or more of the causes above, the
delivery schedule shall be revised.



BUDGET
ALL INCLUSIVE



SCHEDULE
ART PURCHASING & INSTALL

EFall 2020 Approval Process

Late Fall 2020 Purchase of Work

Upon Approval 2020 Manufacturing (up to 6 Months)
Summer 2021

Recelving of Artwork to be stored / installed
Installation of Work on Site
Artwork Dedication Ceremony

Late Summer 2021



Art Consultant
Katia Rosenthal

KATIA ROSENTHAL

EDUCATION

2009 BFA, MARYLAND INSTITUTE
COLLEGE OF ART, BALTIMORE, MD

PROFESSIONAL EXPERIENCE

KATIA ROSENTHAL
FINE ART CONSULTANT 2015 - TO PRESENT,
MIAMI, FL

BILL BRADY MIAMI
DIRECTOR
2016 - TO PRESENT, MIAMI, FL

11R | ELEVEN RIVINGTON, VAN DOREN WAXTER
ASSOCIATE DIRECTOR SEP 2015 - JUN 2016 NEW
YORK, NY

KANSAS ASSISTANT DIRECTOR SEP 2014 —
MAR 2015 NEW YORK, NY

JEFF BAILEY GALLERY ASSISTANT DIRECTOR
MAY 2011 - AUG 2014
NEW YORK, NY & HUDSON, NY

GALLERY DIET (NINA JOHNSON GALLERY)
GALLERY ASSISTANT JUL 2010 — APR 2011

MIAMI, FL

BAS FISHER INVITATIONAL
STUDIO MANAGER

FOR JIM DRAIN AND NAOMI FISHER
DEC 2009 — APR 2011

MIAMI, FL

PROJECT FOR PUBLIC SPACES
ASSISTANT TO PROJECT MANAGER
JUN 2008 — AUG 2008

NEW YORK, NY

MICKALENE THOMAS STUDIO
STUDIO ASSISTANT

MAY 2008 — JUL 2008

NEW YORK, NY



THANK YOU

www.Villavalencia.com
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