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Excerpts of Planning & Zoning Board
Meeting Minutes held on Oct. 19, 2011.

Page 31
1 may be granted by the Development Review 1 definition.
2 Official, subject to a maintenance plan, and 2 Basically, the "Signature event signs" are
3 we'll work on the language -- 3 for -- allowing for, you know, banners or
4 CHAIRMAN AIZENSTAT: Per revj 4 pennants for special events at the museum,
5 MR. RIEL: Per review. I mean, w 5 one-screen cinemas and theatres. The other one
6 on the language. If the Board's oka 6 is to allow signs at public art, pursuant to
7 CHAIRMAN AIZENSTAT: ; 7 the City's current Art in Public Places
8 MR. RIEL: -- we'll put that Jdnguage in 8 Program.
9 and then it will just -- obvioygy, it will be 9 Basically, what we've done is -- and I'll
10 part of the presentation to yfe Commission. 10 show you the illustrations, and we also have
11 MS. KEON: Yeah. 11 them in the packet as Attachment B, I believe.
12 CHAIRMAN AIZEMASTAT: Yeah 12 We did some illustrations of each of the three
13 MS. KEON: I'll gftond it 13 buildings -- the first that you have on the
14 MR. RIEL: Thgfe's a second? 14 screen there is the museum -- just some
15 MR. LAGO: : 15 examples of what type of banners, and again,
16 CHAIR | AIZENSTAT: Any further 16 what you see up there is just examples. It's
17 discussion?, 17 not the intent that this -- It's limited to a
18 Call th¢froll, please. 18 five percent maximum area of the building
19 MS. MENENDEZ: Robert Behar? 19 frontage, so it ends up being 350 square feet.
20 . BEHAR: Yes. 20 All those signs that you see up there are just
21 S. MENENDEZ: Julio Grabiel? 21 examples. That exceeds the 350; I want you to
22 MR. GRABIEL: Yes. 22 understand that.
23 7 MS.MENENDEZ: Pat Keon? 23 And this is just an example of an
24 MS. KEON: Yes. 24 opportunity available on the other side, facing
25 MS. MENENDEZ: Vince Lago? 25 Aragon.
Page 30 Page 32
1 MR. LAGO: Yes. 1 MR. BEHAR: And these will only be for the
MS. MENENDEZ: Eibi Aizenstat? 2 museum, the theatre --
%CHAIRMAN AIZENSTAT: Yes. 3 MR. RIEL: And the one-screen cinema,
4 The next application request is an 4 correct.
5 ordinance of the City of Coral -- is an 5 MR. GRABIEL: Aren't we opening a Pandora's
6 Ordinance of the City of Coral Gables, Florida, 6 box? I mean, if we allow the publicly-held
7 providing for text amendments to the City of 7 buildings to put these kinds of signs, why
8 Coral Gables Official Zoning Code, Article 5, 8 can't ], as a private owner, hang a banner on
9 "Development Standards," Division 19, "Signs," | 3 my door?
10 creating new sign code provisions allowing for |10 MR. BEHAR: Very good point.
11 "Signature event signs" and "Art in Public 11 MS. SPAIN: The -- okay, the intent here is
12 Place signs" and Article 8, "Definitions," 12 to have it only City-owned, the reason being
13 creating new definitions; and providing for 13 that right now, if you want to have a banner
14 severability, repealer, codification, and an 14 for an event, it's only allowed if it's part of
15 effective date. 15 a special event that impacts the right-of-way.
16 Eric, is there a presentation? 16 So you go to a Special Events Committee, that's
17 MR. RIEL: Yeabh, just a very brief 17 made up of City Staff, and banners and signs,
18 presentation. Scot, probably on this one, you 18 signature signs, are allowed just for the
19 might want to turn the lights off, because we 19 length of that event and then they have to come
20 have some illustrations that we want to show 20 down.
21 you. 21 Well, now the cultural venues in the
22 Basically, this is a request to create new 22 downtown, they don't have the ability to have
23 sign code provisions for two types of signage, 23 these signs for upcoming events, and since it's
24 "Signature event signs" and "Art in Public 24 an internal event, they don't go to the Special
25 Places signs." By -- we're also creatinganew |25 Events Committee, unless it's impacting the

8 (Pages 29 to 32)
727dcaf1-479b-48¢6-8dc0-91288c46be56



Page 33 Page 35
1 right-of-way, so they don't have the signage 1 then? How do you define temporary? What time
2 announcing it. So they've gone to the 2 period can I leave it up?
3 Commission meeting. Just at a recent 3 MS. SPAIN: Iwould say it would be the
4 Commission meeting, the museum asked for the 4 length of the exhibit.
5 ability to do banners for their opening this 5 MR. RIEL: Yeah, there's no limitation.
6 weekend, and they were approved. So this is a 6 MS. SPAIN: There would be no limitation on
7 way to not have to have them go at every 7 it.
8 exhibit opening to the Commission and ask for 8 CHAIRMAN AIZENSTAT: So, basically, I can
9 the event, and also for the cinema. It really 9 put up some kind of banner and just leave it
10 doesn't have a very big presence on the street. 10 there for three years?
11 It's tucked back in. They have wonderful 11 MS. SPAIN: Well, then Code Enforcement
152 events there. They have a small kiosk, but 12 would kick in when it - if it gets really
13 again, it's a way for them to be able to 13 tattered and stuff, but yes.
14 advertise upcoming events. 14 MS. KEON: But I think you want to be able
15 That doesn't really answer your question. 15 to advertise upcoming events, so you don't want
16 MS. KEON: No. 16 it for just --
i CHAIRMAN AIZENSTAT: Ifyou go ahead and | 17 CHAIRMAN AIZENSTAT: But that would be
18 you're limiting the overall coverage that you 18 specific to that event.
19 can do to five percent of the maximum area -- 19 MS. KEON: Well, yeah, but if there's going
20 MS. SPAIN: Yes. 20 to be, you know, an exhibition or an exhibit or
21 CHAIRMAN AIZENSTAT: -- are you doing 21 something --
22 anything as far as the number of signs that you 22 MS. SPAIN: Right. It's like the Museum of
23 can put up on that building? Or, as long as 23 Modern Art in New York has its banners --
24 you fall within that five percent, you're fine? 24 MS. KEON: Imean, you want to be able to
25 MS. SPAIN: As long as you fall within that 25 put it up, you know, that between October 15th
Page 34 Page 36
1 five percent, you're fine. 1 and November whatever --
2 CHAIRMAN AIZENSTAT: So, if I want to put 2 MR. BEHAR: But do you put it a year in
3 seven signs running across, as long as -- and 3 advance and you keep it there for a year, or
4 they're smaller, as long as I'm within the five 4 you put it, you know, 30 days, 90 days prior to
5 percent -- 5 the event?
6 MS. SPAIN: Well, they need to go to the -- 6 MS. KEON: Well, you usually put it up --
7 It needs to go to the Board of Architects. It 7 you usually put up the season. I mean, usually
8 would need to, if it's a historic building, go 8 you advertise the event that's there and for
9 to -- 9 the period of time that event's there --
10 CHAIRMAN AIZENSTAT: Temporary signs would | 10 MR. BEHAR: For the duration of the event.
11 have to go before the Board of Architects? 11 MS. KEON: -- but then you usually start
12 MS. SPAIN: All these banners would require 12 advertising the next event, as soon as that
13 Board of Architects review, so -- 13 event -- The event to follow usually begins to
14 MR. BEHAR: All these banners on public 14 be advertised during --
15  buildings - 15 MS. SPAIN: Right.
16 MS. SPAIN: Yes. 16 MS. KEON: -- the period of time that the
17 MR. BEHAR: -- everything has to go before 17 event is going on, so that people that are
18  the Board of Architects. 18 coming to the event --
19 MS. SPAIN: Yes, Board of Architects, and 19 MS. SPAIN: See what's coming next.
20 if it's historic, it would go to the Historic 20 MS. KEON: -- see what's coming next. So
21  Preservation Department. So there is a review 21 you want to be able to -- you know, they need
22 for aesthetics. 22 to have -- and usually --
23 CHAIRMAN AIZENSTAT: And then let's say you |23 MR. BEHAR: So it's a permanent banner; it
24 goahead and put a banner that's up there, that 24 just basically means that --
MS. KEON: Right. There's probably a

N
| o

I say is temporary. What's the time frame,

25
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1 banner -- i when they're going to --
2 MS. SPAIN: Yeah, it's called temporary 2 MR. BEHAR: But don't you think -- You're
3 because it's not -- 3 right, but don't you think that if you have no
4 MS. KEON: -- going to be there all the time. | 4 event and you have no plan, you know, and that
5 MS. SPAIN: You know, it's a temporary 5 event is not coming to, let's say, June of next
6 physically attached -- 6 year, should I be able to put it up today?
7 MS. BEHAR: Attached to the building. 7 MS. SPAIN: You know, honestly, I don't
8 MS. SPAIN: -- permanent sign. 8 have a problem with that.
9 MS. KEON: Yeah, I mean, it's always going | 9 MR. BEHAR: You know?
10 to be there, and it's going to change, 10 MS. SPAIN: The Miracle Theatre has had
11 depending on what the -- 11 such a difficult time with signage and with
12 MR. BEHAR: Event is. 12 their --
13 MS. KEON: -- event is. 13 MR. BEHAR: And I don't have a problem. [
14 MR. BEHAR: And all we're doing is 14 would think they -- I'm okay with it, I just --
15 changing -- increasing the size that you are 15 MS. SPAIN: Yeah, but it was not our intent
16 today? 16 to limit it, limit the time period. It is our
17 MS. KEON: Well, I guess they're not 17 intent to limit the size, but not the time
18 allowed to do it. 18 period that they're up.
19 MR. RIEL: No, they're not allowed to. 19 MS. KEON: I would have a concern about
20 MS. KEON: They're not allowed to do them |20 limiting the content. You know, [ wouldn't
21 at all. 21 want to see a banner for a summer art program
22 MS. SPAIN: They don't have the ability to 22 or that sort of thing. I would -- you know,
23 do this at all -- 23 what I would only want to see on here are
24 MS. KEON: Right. 24 events.
25 MS. SPAIN: -- unless they ask the City 25 MR. BEHAR: Butit --
Page 38 Page 40
1 Commission. 1 MR. RIEL: And the Code is very specific.
2 MS. KEON: Right. 2 It says promote community-based events,
3 MS. SPAIN: And it's difficult to do that, 3 activities, exhibits, shows, in a facility,
4 because sometimes -- 4 only erected by a unit of government or
5 MS. KEON: Yes. 5 cultural institution. It does have provisions
6 MS. SPAIN: --it doesn't fall, you know -- 6 in terms of content, the maximum logo size, you
7 CHAIRMAN AIZENSTAT: Pat, what I'm hearing | 7 can't have changeable copy, vertical lettering
8 from you is a key word that you're saying, is 8 is permitted, type of construction materials
9 "usually," but it's not -- There's no 9 and how it's attached -- So there are
10 guidelines that we're setting as to the time 10 provisions that --
11 period or when they can do it or it can't be 11 MS. KEON: Okay, but like current, now, the
12 done. 12 Miracle Theatre on the Mile will have on their
13 MS. KEON: No. 13 billboard there -- they will have an
14 CHAIRMAN AIZENSTAT: Should we establish | 14 announcement about summer classes and those
15 some kind of guidelines? 15 sorts of things. I really wouldn't like to see
16 MS. KEON: Iwouldn't -- I wouldn't do 16 that on the banners. What I would like to see
17 that, only because I think that you have to 17 on the banners --
18 allow them to use the signage around the time 18 MS. SPAIN: So how do we limit that?
19 frame -- 19 MS. KEON: -- is the actual, you know,
20 CHAIRMAN AIZENSTAT: Who's "them"? 20 posting of events that are taking place,
21 MS. KEON: The museum -- 25l cultural events.
22 MS. SPAIN: Right. 22 MS. SPAIN: Right.
23 MS. KEON: -- or the theatre or whatever 23 MS. KEON: And if there's not an event
24 the cultural event or venue is, is that you 24 coming on, and you want the sign, then you'd
25

need to allow them to make that decision as to

have Coral Gables Museum on the sign.
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il MS. SPAIN: Right. il because there's already two different safety
2 MS. KEON: And then you could replace it 2 valves, you know, one of them being the Board
3 with that kind of a banner, just like -- | 3 of Architecture, which is going to basically
4 mean, the Met in New York always has banners | 4 dictate whether a sign is acceptable or not,
5 up. 5 the content of the sign, the design of the
6 MS. SPAIN: Right. 6 sign. Ithink more the issue that we're
7 MS. KEON: Always. / currently having is going to be in regards to
8 MR. BEHAR: Right. 8 whether -- how long is the sign going to be up
9 MS. KEON: And, you know, if there's not -- | 9 for, how much in anticipation can a sign be put
10 I mean, usually there is an exhibit, but it 10 up, advertising a show or an event --
11 could be a minor exhibit, and sometimes you 11 MR. BEHAR: Absolutely, and let's say it's
12 just see the Metropolitan Museum of Art banner | 12 an auction. Well, maybe we give them 30 days
13 out there. I mean, it's -- 13 before that day to do something. Maybe on a
14 MS. SPAIN: I agree with you on the -- 14 summer program, maybe they have 90 days prior
15 MS. KEON: Idon't have a problem with 15 to the start of the summer program for them to
16 that. 16 start advertising.
17 MS. SPAIN: -- on the summer programs. I |17 MS. KEON: Yeah, but, you know, today, the
18 don't know how to write that. ' ' 18 Youth Center doesn't have that ability, to --
19 MS. KEON: I'm not sure, either, but I 19 MS. SPAIN: No.
20 really don't want to see that, you know -- 20 MS. KEON: -- post, you know, those sorts
21 MS. SPAIN: I understand. 21 of things.
22 MS. KEON: I don't want to see like, you 22 MS. SPAIN: Nor are we --
23 know, that there's going to be the -- 23 MS. KEON: I mean, because they have --
24 MS. SPAIN: Summer camp. 24 MS. SPAIN: -- anticipating that.
25 MS. KEON: You know, an auction for the 25 MS. KEON: There is a cultural -- There is
Page 42 Page 44
1 benefit of the museum on a banner. Idon't 1 an annually -- There's a book that is sent out
2 want to -- you know, [ don't want to see that, 2 by the City that lists, you know, what the
3 that's -- 3 facilities are and what the things are, and I
4 MS. SPAIN: You want to put the events 4 think that's fine. So Ireally think whether,
5 themselves. 5 you know, you're going to use the sign or the
6 MS. KEON: I want it - it is strictly 6 banner to make the public aware of the current
7 limited to the event. 7 and the coming event at a facility, or are you
8 MS. SPAIN: Uh-huh. 8 going to allow them to use them to market, you
9 CHAIRMAN AIZENSTAT: But wouldn't you S know, all of the activities that are going to
10 define -- Let's go back to the example. If the 10 be there? I don't think that should be the
11 museum has an auction benefit, an auction that 11 purpose of the banner.
12 benefits the museum, for whatever grants or 12 MR. BEHAR: But this is limited to -- to
13 whatever money they need, you're saying that 13 the --
14 you don't want to see that posted there? 14 MS. KEON: I think it should be simply
15 MS. KEON: Idon't. 15 limited to the exhibit or the show.
16 MR. BEHAR: But then how would they 16 MR. RIEL: Imean, it's -- I feel it's
17 advertise it? 17 clear. I mean, the definition --
18 MR. LAGO: But that's an event that -- 18 MS. KEON: Okay.
19 CHAIRMAN AIZENSTAT: That's a benefit that | 19 MR. RIEL: Promote community-based events,
20 they're doing. 20 activities, exhibits and shows.
21 MR. LAGO: -- benefits the museum. 1 21 MS. KEON: Right. Somebody could tell you
22 think -- I was listening to what you're saying 22 that a summer program is a community-based
23 and I think the issue that you're having, or 23 event --
24 we're all having, is the issue of time frame, 24 CHAIRMAN AIZENSTAT: What happens if you
25 25 have an auction --

you know, how long will a sign be up there,
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1 MS. KEON: -- or an auction is a 1 MS. SPAIN: The Miracle Theatre has a
2 community-based event. They could tell you 2 yearly auction. I don't see the harm in giving
3 that, and I don't think so. 8 them 30 days in advance of it to have a banner.
4 CHAIRMAN AIZENSTAT: With the auction -- 4 MR. BEHAR: And besides, it's going to go
5 MS. KEON: Absolutely not. 5 to the Board of Architects for approval.
6 CHAIRMAN AIZENSTAT: --they can't tell you 6 MR. GRABIEL: And I assume, also, that it
f that. I don't know if they could tell you that 7 can only be -- the banner can only refer to an
8 for the summer class. 8 event that's going to take place in that --
9 MS. KEON: They can take out ads. They 9 CHAIRMAN AIZENSTAT: In that building, yes.
10 have a mailing list. They have members. You 10 MR. RIEL: Yes.
11 know, and there's other ways to do that without 11 MS. SPAIN: Yes, absolutely.
12 littering, I think. I think that -- 12 MR. GRABIEL: So I cannot announce in the
13 CHAIRMAN AIZENSTAT: So how do youdefine |13 museum --
14 it and how do you specify it in the Code? 14 MS. SPAIN: No.
15 MS. KEON: That it is -- 15 MR. GRABIEL: -- that the library is going
16 CHAIRMAN AIZENSTAT: Do you put exclusions? | 16 to have an exhibit of --
17 MS. KEON: No. I mean, I think it is to, 17 MS. SPAIN: That's a very good point, and
18 you know, specific exhibits, current or 18 that should be added to this.
19 upcoming exhibits, or showing -- or show, or 19 CHAIRMAN AIZENSTAT: And it's got to be
20 performance. I mean, I think we're dealing 20 specific in there.
21 only with shows, performance and exhibits now. 21 MS. SPAIN: Yeah, that's a very good point,
22 Are we? 22 because we don't want them to sell banner time.
23 CHAIRMAN AIZENSTAT: Are we, Dona? 23 MR. GRABIEL: Exactly.
24 MS. KEON: No, are we -- I mean, it seems 24 MS. KEON: Right.
25 to me -- 25 CHAIRMAN AIZENSTAT: It's got to be
Page 46 Page 48|
il MS. SPAIN: Well, it says community-based 1 specific to that building.
2 events, activities, exhibits and shows. 1 2 MR. LAGO: I'm really not aware of what
3 don't have a problem with putting a banner up 3 exactly is going on in the museum, but how
4 for an auction, but that's me. 4 often do the shows change or --
5 CHAIRMAN AIZENSTAT: Idon', either,tobe | 5 MS. SPAIN: Well, right now, not very
6 honest with you, because if it's a -- to me, if 6 often.
7 it's a benefit for the museum -- I'm taking the 7 MR. LAGO: Because that would give us an
8 museum as an example, and they're having on 8 idea in reference to how many times that banner
9 October 25th a benefit for the museum, an 9 gets changed, if it's on a quarterly basis or
10 auction to raise money, I wouldn't want that to 10 it's --
11 stay there -- 11 MS. SPAIN: Right.
12 MR. BEHAR: Well, but you put a time frame. |12 MR. LAGO: -- you know, annual.
13 CHAIRMAN AIZENSTAT: Well, that's whatI |13 CHAIRMAN AIZENSTAT: The museum is just one
14 was talking about -- 14 of the buildings.
15 MS. KEON: But what about, then -- What 15 MS. SPAIN: Right.
16 about the Rotary Club? Does the Rotary Club 16 CHAIRMAN AIZENSTAT: There's other
17 get to? When they have their annual event, do 17 buildings.
18 they -- 18 MR. LAGO: It's one component out of the --
19 MR. BEHAR: Well, this is limited to these 19 Right.
20 three buildings. 20 MS. SPAIN: The cinema, I don't know how
21 MS. KEON: But then if they come back -- 21 often they change the -- what they have there.
22 MS. SPAIN: But where does the Rotary Club 22 And the Miracle Theatre --
23 have them? I mean, I don't -- Like the - 23 CHAIRMAN AIZENSTAT: What Pat -- What I'm
24 MS. KEON: A lot -- I mean, some other 24 hearing from Pat is that she would not like to
25 see a banner that says class registration

N
g o

institution has some event.
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MR. GRABIEL: -- then it should be given

Page 49 Page 51
1 starts such and such date -- 1 the flexibility to put the information there
2 MS. KEON: No, no. Yeah. 2 that they need to, as long as it only refers to
3 CHAIRMAN AIZENSTAT: -- for some class -- 3 the institution and not to anybody else.
4 MS. SPAIN: For something. 4 CHAIRMAN AIZENSTAT: Should there be a time
5 CHAIRMAN AIZENSTAT: -- and that makes 5 frame on there?
6 sense to me. 6 MR. GRABIEL: [ would -- yes.
7 MS. KEON: Yes. 7 CHAIRMAN AIZENSTAT: And ifso --
8 CHAIRMAN AIZENSTAT: So how do you just-- | 8 MR. GRABIEL: Yeah, what?
9 At the same time, though, for an auction, I see 9 CHAIRMAN AIZENSTAT: -- how much time do
10 that as a benefit to that specific institution 10 you suggest? Would it be 30 days prior to the
11 or that specific place. So how do you 11 event? Would it be 90 days prior to the event?
12 distinguish or how do you -- 12 MR. GRABIEL: If they have to go through
13 MS. KEON: Well, but, you know what? I 13 the Board of Architects or the Historic Board,
14 think that anybody that is going to come to 14 it's going to take them a while to --
15 their auction or support their event is likely 15 CHAIRMAN AIZENSTAT: Well, they've got to
16 someone that has visited the facility. 16 start the process, but the question is, at what
17 CHAIRMAN AIZENSTAT: Not necessarily, no. |17 point can they start to hang, that time. I
18 It could be somebody that's driving by for some 18 think that would be more up to the City.
19 reason and says, "Hey, there's an auction or a 19 MR. BEHAR: I mean, in some cases, maybe 30
20 benefit tonight," or, "on the 14th. Let's go." 20 days is sufficient. Maybe you need 90 days. 1
21 MS. KEON: Or the Miracle Theatre, it's 21 don't see any more than 90 days, not to exceed
22 like if T don't have some investment in the 22 90 days.
23 Miracle Theatre, the likelihood is, I'm not 23 MS. SPAIN: So why don't you put not to
24 going to go to their event. I mean, you know, 24 exceed 90 days?
25 if it's a museum and I've gone to the museum 25 MR. BEHAR: You know?
Page 50 Page 52|
1 and I am a member of the museum or I have some 1 MS. SPAIN: Probably it won't -- there
2 contact with the museum -- My first time going 2 won't be any --
3 to the museum is not likely to go to a benefit 3 MR. BEHAR: Not to exceed 90 days.
4 that I have to pay a hundred dollars per person 4 CHAIRMAN AIZENSTAT: 90 days from the start
5 to go to. 5 till it's done?
6 CHAIRMAN AIZENSTAT: But that's an option | 6 MS. SPAIN: I think that's a good start at
7 that an individual has. 7 this, since it's the first time we're doing
8 MS. KEON: Imean, I think, you know, they 8 this in the downtown area, so --
9 can -- within their facility, they can easily 9 CHAIRMAN AIZENSTAT: So --
10 advertise, you know, their fundraising or 10 MS. KEON: It can always be changed.
11 those activities. 11 MS. SPAIN: It can always be lengthened, so
12 MR. BEHAR: Julio, how do you feel about, 12 90 days, I think, is fine.
13 you know, what we -- 13 CHAIRMAN AIZENSTAT: Would you define your
14 MR. GRABIEL: Idon't have any problem. I 14 90 days? Are you talking about from the start?
15 mean, I think the decision is, do we allow the 15 MR. BEHAR: From the start of the event.
16 banners or not. 16 CHAIRMAN AIZENSTAT: To the finish?
17 MR. LAGO: How about time frame? What 17 MR. BEHAR: Well, throughout the duration
18 about the time frame? 18 or the finish of the, you know --
19 MR. GRABIEL: Yes, but once you allow the 19 MS. KEON: Well, usually, you know, while
20 banner, I think if it's for the benefit of the 20 one event is going on, you're advertising the
21 institution -- if we're accepting that we're 21 next event. So, you know, you would have
22 going to put banners for the benefit of the 22 subsequent events you'd be advertising, but
23 institution -- 23 don't know that -- I don't know how long an
24 CHAIRMAN AIZENSTAT: Right. 24 exhibit stays. Does an exhibit stay more than
25 25

90 days? I mean, see, I don't know. That's
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Page 53 Page 55
1 why -- 1 it's really for the public, is that you're
2 CHAIRMAN AIZENSTAT: That's why we'renot | 2 doing this. So --
3 limiting the amount of signs; we're just 3 CHAIRMAN AIZENSTAT: Anybody want to make a
4 limiting the percentage that they can 4 motion?
5 encompass, those signs. 5 MR. GRABIEL: I'm not sure what --
6 MS. KEON: Well, but there's -- the 6 MS. KEON: Okay.
7 discussion now is about the length of time the 7 CHAIRMAN AIZENSTAT: Pat?
8 signs can remain up. 8 MS. KEON: I have a question about the
9 MR. GRABIEL: I thought, when we were 9 cinema, because I don't know if you -- I mean,
10 referring to time, it was the time before the 10 that -- that rolls over pretty quickly.
11 event starts. 11 MS. SPAIN: I believe so.
12 MR. BEHAR: Before the event. 12 MS. KEON: You know, the -- I mean, only
13 CHAIRMAN AIZENSTAT: When an event starts. | 13 from what I've seen in the paper.
14 MR. GRABIEL: How much time before that, 14 MS. SPAIN: Right.
15 because then it should run through the event. 15 MS. KEON: -- when I'm looking at the
16 MR. BEHAR: Through the event, so you have 16 schedule, and having gone to the cinema, that,
17 90 days prior to the start of the event and 17 you know, it changes -- that rolls over pretty
18 through the duration of the event. 18 quickly, so -- and because they're kind of
19 MS. KEON: Right, but then you'll have -- 19 tucked back there, you don't really see them or
20 MS. SPAIN: Whatever that may be. 20 know they're there. So, you know, I could see
21 MS. KEON: But then, during the duration of 21 where there would be benefit to them to just
22 the event - 22 have a banner that says, you know, the
23 MS. SPAIN: Ifit's a six-month time, then 23 cinema --
24 they can stay up to six months, 24 MS. SPAIN: Uh-huh.
25 MS. KEON: -- they also will have the 25 MS. KEON: -- and not necessarily
Page 54 Page 56
1 signage up for the upcoming event. 1 advertising what the show is, because if'it's a
2 MR. GRABIEL: We still will do it 90 days 2 two-week show, the cost for them to have
3 before -- 3 banners reprinted every two weeks is --
4 CHAIRMAN AIZENSTAT: So that person or that | 4 MS. SPAIN: Well, that's true, unless
5 institution has to apply 90 days -- can apply 5 there's something special coming up.
6 up to 90 days before that. 6 MS. KEON: It's expensive, so I mean -- you
7 MR. BEHAR: The possibility could be -- is 7 know, so we're saying it's -- so it's not
8 that you may have two banners -- 8 limited to just the event; it's also the venue.
9 MS. KEON: Right. That's right. 9 MS. SPAIN: Right.
10 MR. BEHAR: -- but as long as you comply 10 MS. KEON: And under this ordinance, the
11 with the five percent -- 11 venue itself can also be advertised?
12 MS. KEON: And they have different things 12 MS. SPAIN: Yes?
13 up. No, they have different things on the 13 MR. RIEL: No.
14 same -- 14 MS. KEON: See, I don't think it can.
15 MR. BEHAR: Okay? 15 MR. RIEL: No, this is only the event.
16 MR. GRABIEL: Fine. 16 This is only --
17 MR. BEHAR: So I'm okay with that. 17 MR. BEHAR: It's only the event.
18 MS. KEON: Good, or could they just have -- 18 MS. KEON: 1 think this is very specific
19 I mean, I think this is not just to promote the 19 to the event.
20 facilities. I think it's also to, you know, 20 MR. RIEL: This is only for the event.
21 give the public the opportunity to be aware of 21 MR. BEHAR: The event, completely the
22 cultural events within their City. 22 event,
23 MS. SPAIN: Right. Right. 23 MR. RIEL: It's not to put Coral Gables
24 MS. KEON: So it's not really -- you know, 24 Museum on it.
25 MS. KEON: Okay, but what about the Coral

you're not there, you know, just -- I mean,

25
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Page 57 Page 59
1 Gables Cinema? 1 MR. GRABIEL: I'm ready to make a motion.
2 CHAIRMAN AIZENSTAT: It's not that it's a 2 CHAIRMAN AIZENSTAT: Go ahead, please.
3 permanent sign. 3 MR. GRABIEL: To approve the ordinance as
4 MR. BEHAR: Exactly. 4 is, with two amendments. One, that the
5 CHAIRMAN AIZENSTAT: If somebody goesin | 5 signage or the banners cannot be put more than
6 there and does a banner, and it says "Cinema," 6 90 days before the event will take place, and
7 because they're tucked away -- 7 that the banners should not advertise an event
8 MS. KEON: All right. Okay, so what do we 8 in any other facility -- or any other facility.
9 do for them? How do you promote the Coral 9 CHAIRMAN AIZENSTAT: So, in other words,
10 Gables Cinema? 10 the banner should be specific to the facility
11 CHAIRMAN AIZENSTAT: They have to -- 11 where it is?
12 MR. BEHAR: They have to come in and ask 12 MR. GRABIEL: Correct.
13 for a permanent sign. 13 MR. BEHAR: I second it.
14 CHAIRMAN AIZENSTAT: Yeah. That'supto |14 MR. LEEN: And by banners, you don't mean
15 them. 15 just the banners. You mean all the signs in
16 MS. KEON: Can a permanent sign — Is there 16 the ordinance, just to be -- okay.
17 a provision in the Code -- 17 MR. BEHAR: Yes.
18 MS. SPAIN: There's a permanent sign. 18 CHAIRMAN AIZENSTAT: Correct, but we're
19 MS. KEON: -- for a permanent sign -- 19 talking about banner signs here.
20 MS. SPAIN: They have a sign. 20 MS. SPAIN: Right, but there are other
21 MS. KEON: -- to be a banner? 21 types that they're allowing, not just banners.
22 MS. SPAIN: No. 22 CHAIRMAN AIZENSTAT: Okay.
23 MR. LEEN: Pardon me. The actual language 23 MR. BEHAR: You have a first and a second.
24 is community-based events, activities, exhibits 24 CHAIRMAN AIZENSTAT: We have a first and
25 and shows. 25 second. Any discussion?
Page 58 Page 60
1 MS. SPAIN: Within the facility. So it's 1 Call the roll, please.
2 not the facility. Eric's right. I stand 2 MS. MENENDEZ: Julio Grabiel?
3 corrected. 3 MR. GRABIEL: Yes.
4 MS. KEON: What's that? 4 MS. MENENDEZ: Pat Keon?
5 MR. RIEL: I mean, the intent of this -- [ 5 MS. KEON: Yes.
6 mean -- 6 MS. MENENDEZ: Vince Lago?
7 MS. KEON: Right. 7 MR. LAGO: Yes.
8 MR. RIEL: -- we can certainly come back if | 8 MS. MENENDEZ: Robert Behar?
9 we're finding out that, you know, we're having 9 MR. BEHAR: Yes.
10 a problem with banners being up there, and we |10 MS. MENENDEZ: Eibi Aizenstat?
11 can certainly come back and modify it. My 11 CHAIRMAN AIZENSTAT: Yes.
12 suggestion is just, let us move forward with 12 MS. SPAIN: Thank you very much.
13 this -- 13 CHAIRMAN AIZENSTAT: Thank you.
14 MR. BEHAR: I agree. 14 MS. KEON: Oh, oh, wait a minute. I did
15 MR. RIEL: -- and there's always bugs that 15  have a question about - Does this also involve
16 need to be worked out -- 16  the Artin Public Places?
17 MS. KEON: Right. 17 MR. RIEL: Right.
18 MR. RIEL: -- and we can bring it back and |18 MS. SPAIN: It's coming up.
19 modify it, and if we obviously get concerns and |19 MS. KEON: Oh, okay, that's the next one.
20 complaints, we have Historic as well as -- 20 CHAIRMAN AIZENSTAT: That's next.
21 CHAIRMAN AIZENSTAT: Right. 21 MS. KEON: Okay.
22 MR. RIEL: -- you know, looking at it, so 22 CHAIRMAN AIZENSTAT: The next application
23 I-- 23 request is an ordinance of the City --
24 MS. KEON: Yes. 24 MR. RIEL: No, we need to do the Art in
25 25 Public Places.

MR. RIEL: This is kind of a first shot.
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Page 61 Page 63
1 CHAIRMAN AIZENSTAT: That's right. 1 for the artist is, content like that, that
2 MR. RIEL: Did your motion include that? 2 would be informative.
3 MR. BEHAR: No, no, no. 3 CHAIRMAN AIZENSTAT: So would the idea be |
4 CHAIRMAN AIZENSTAT: No, it did not. 4 that if you have two signs on one statue, they
5 MS. KEON: No, right, because (inaudible). 5 can't say the same verbiage?
6 MR. LEEN: So the motion only included 6 MS. BIRDSILL: You probably wouldn't have
7 5-1914? 7 them say the same verbiage.
8 CHAIRMAN AIZENSTAT: Yes. 8 MR. BEHAR: You could potentially have a
9 MS. KEON: Yes. 9 sign that's 18 by 18, right?
10 CHAIRMAN AIZENSTAT: It should have 10 MS. BIRDSILL: I'm not good at the math.
11 included both of them together, actually, 11 MR. LEEN: Yeah.
12 because that's the way you're bringing it to 12 MR. GRABIEL: 18 by 18 is 324.
13 us. 13 MS. BIRDSILL: Okay.
14 MR. RIEL: Right. 14 MR. BEHAR: To describe the artist?
15 CHAIRMAN AIZENSTAT: So -- 15 MS. BIRDSILL: Yeah. You would definitely
16 MR. RIEL: Let me do a brief summary. 16 put the artist's name, the name of the piece,
17 CHAIRMAN AIZENSTAT: Yes, go ahead, please. | 17 the materials, the year it was created, and
18 MR. RIEL: This, again, is a new provision. 18 then if a developer was the person who had
19 It's to provide the opportunity to put signs 19 created the piece, they might want to add
20 for art in public -- for the Art in Public 20 something about, you know -- more biography of
21 Places Program. It defines the minimum (sic) 21 the artist or background on the piece. You
22 sign area, temporary and permanent signs, 22 know, they might want to identify that it's
23 quantity, content, location, as well as a 23 part of the Art in Public Places requirement.
24 review process. 24 CHAIRMAN AIZENSTAT: Isn't that size pretty
25 And Cynthia Birdsill is here, if you have 25 big, 18 by 18?
Page 62 Page 64
1 any questions. 1 MS. BIRDSILL: I think it's the same size
2 I don't know if you want to add anything 2 as the historic plaques, isn't it?
3 else. 3 MR. GRABIEL: Well, there's two 18 by 18.
4 MS. BIRDSILL: We're adding this provision 4 CHAIRMAN AIZENSTAT: Yeah, two 18 by 18s.
5 to the Zoning Code. It's similar to the 5 MR. GRABIEL: We're talking about 18 by 36.
6 ability to put plaques near historic sites. 6 If you put them together, it's going to be 18
7 Right now, there isn't the ability for us to 7 by 36.
8 put signage near a piece of artwork that is 8 MS. KEON: Yeah, could we --
9 part of the City's Art in Public Places 9 MR. BEHAR: What are we allowed to do
10 Program. So this is really just to allow us to 10 today?
11 put identification signs, basically, saying who 11 MS. BIRDSILL: Nothing.
12 the artist is, what the materials are, the year 12 MS. KEON: Nothing,
13 it was created, and maybe a little bit more 13 MR. BEHAR: I think it's a good idea to be
14 about the content of the piece, if that is 14 able to put something up. [ just think that an
15 desired. 15 18 by 18 could be overpowering to the --
16 CHAIRMAN AIZENSTAT: What limitationsdo | 16 MS. BIRDSILL: Well, it doesn't necessarily
17 you have on the signs, size-wise? 17 have to be on the piece. You can have
18 MS. BIRDSILL: There's a maximum signage 18 something that's in the ground or a plaque on
19 area of 324 square inches per sign, and there's 19 the ground, or it could be on the nearby
20 a limitation of two signs. We wanted to 20 building.
21 allow -- you know, for example, we just had a 21 MR. GRABIEL: 18 by 18 --
22 piece approved by the Commission that are these 22 MR. BEHAR: It would be good if we have
23 birds in flight on a building, and they have 23 something -- you know, something that's about
24 some -- it has a meaning, so having the sign -- 24 that big (indicating) --
25 25 MS. BIRDSILL: Uh-huh.

a second sign able to explain what the meaning

16 (Pages 61 to 64)

727dcaf1-479b-48e6-8dc0-91288¢c46be56



Page 65 Page 67
1 MR. BEHAR: -- you know, maybe a little bit 1 MR. LAGO: So it's not considered one?
2 bigger, but 18 by 18 is -- 2 It's not considered --
3 CHAIRMAN AIZENSTAT: Should it be limited | 3 MS. BIRDSILL: You could.
4 to the size of the actual statue or the art 4 MR. BEHAR: You know, what I like about
5 that you're -- 5 Coral Gables, the realtors put a little sign,
6 MR. BEHAR: No, because the statue could be 6 and what I like about those requirements is
7 quite big. 7 that those are so subtle. You know, you step
8 MR. LAGO: Could I ask you a quick 8 outside the boundary of Coral Gables, and you
9 question? g see, you know, "For Sale by Owner," and you can
10 MS. BIRDSILL: Sure. 10 see huge signs.
11 MR. LAGO: We just recently had, or we 11 MS. BIRDSILL: You will preclude, then, the
12 still do, I'm not sure, the snails. 12 ability to give sort of a narrative of what the
13 MS. BIRDSILL: Yes. 13 meaning of the piece is, any kind of
14 MR. LAGO: The multiples. If you -- Can 14 educational component, if it's too small.
15 you explain to me a little bit more, if you 15 MR. BEHAR: You know, I go back to, we did,
16 clarify the issue of, it's two signs per 16 back many years ago, those -- and we're
17 sculpture or per artwork, correct? 17 responsible if you don't like them -- the
18 MS. BIRDSILL: Yes. 18 entrances to Coral Gables from the City of
19 MR. LAGO: That's what we're requesting in 19 Miami, on Miracle Mile, the two fountains and
20 this ordinance? 20 the mini Arc de Triomphe that we put there.
21 MS. BIRDSILL: Yeah, and for a temporary 21 MS. BIRDSILL: Uh-huh.
22 exhibition, you obviously -- it would be 22 MR. BEHAR: The signage to give credit to
23 temporary signage. 23 everybody there was no bigger than like an 8 by
24 MR, LAGO: But my question is, if that's a 24 12, okay? And everybody got credited for doing
25 temporary exhibit, how do you -- how are you 25 the work. You know, maybe you leave, you know,
Page 66 Page 68
1 going to handle it? You're going to have two 1 a sign, and on the other one, you put the
2 signs -- From what I remember, there was 2 definition of the intent of the artist, but I
3 probably about 20, 25 snails throughout the 3 think, personally, 18 by 18 or that 324 square
4 City of Coral Gables. 4 inches, is too big. And, yeah, the lettering
5 MS. BIRDSILL: There were 22, yeah. 5 may have to be smaller and, you know, you've
6 MR. LAGO: How many were there? 6 got to get off to look at it, but I personally
7 MS. BIRDSILL: 22. 7 think it's too big.
8 MR.LAGO: 22? 8 MR. GRABIEL: [ agree. I agree with that.
9 MS. BIRDSILL: Yeah. 9 MS. KEON: I have some questions about
10 MR. LAGO: How would you handle two signs 10 other venues, I mean, other cities and places.
11 per 22?2 11 I'm trying to think about any temporary
12 MS. BIRDSILL: Well, in that case, we would 12 installation that I've ever seen that really
13 have asked the gallery to pay for any of the 13 had a lot of signage with it, and I don't
14 signage that they wanted to put near them, so 14 recall any temporary exhibit ever being --
15 my guess is that they wouldn't have maximized 15 having that sort of information on it. Ido
16  that. 16 think, if you have permanent pieces of art
17 MR. LAGO: Is that considered one piece of 17 either that have been donated or the City has
18 work or is that considered individual pieces of 18 purchased, that generally there is a plaque on
19  art? 19 the piece of art that indicates the title, the
20 MS. BIRDSILL: In that case, they were so 20 name of the piece, and the artist, you know, or
21 separated from each other, it would be 21 if it's on a building, you could have on the
22 beneficial to have a sign by each one. 22 building a small plaque that has the name of
23 CHAIRMAN AIZENSTAT: So you'd have two for | 23 the artist, but I don't really --
24 each one? 24 MR. BEHAR: You're absolutely correct, and
25

MS. BIRDSILL: Yes, you could.

N
o

as a matter of fact --
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on the art piece. I don't think it should be

Page 69 Page 71
1 MS. KEON: I don't really think -- I don't 1 put in the ground or whatever.
2 like it at all. 2 CHAIRMAN AIZENSTAT: What's the difference
3 MR. BEHAR: I want Cynthia to hear this. 3 if it's on the ground?
4 As a matter of fact, we just finished -- we 4 MR. BEHAR: But --
5 just finished working with the County on an Art 5 MS. BIRDSILL: But that may not be
6 in Public Places down in the -- a project we 6 appropriate to the piece. It might not --
7 did with Miami-Dade County, Michael Spring's, 7 MR. BEHAR: Exactly. I don't think you
8 and the artist who created the plaza and all 8 should go -- you know, see, there I think
9 the artwork there, did not get any more than an 9 you're not correct, because we're going to
10 eight and a half by eleven area to get his 10 affect the artwork. Ithink you put it within
11 credit. 11 the vicinity of the artwork, and it's
12 MS. KEON: Right. 12 temporary, whether it's a, you know, stick in
13 MR. BEHAR: I mean, and this is with 13 the ground, or it's something, but you
14 Miami-Dade County, which Miami-Dade County 14 should give them --
15 has -- I mean, I'm sure you've heard, Michael 15 MS. KEON: 1 really don't want to see
16 Spring's exhibit, contemplating putting a -- 16 ground signs. I mean, I don't want to see two
17 suspending that for a couple years, so if 17 ground signs by every snail in this City, stuck
18 you're aware of that -- 18 in the ground. Ireally don't. I think it's
19 MS. BIRDSILL: The whole program, you mean? | 19 ground litter.
20 MR. BEHAR: Yes. 20 MR. LAGO: That's why I was asking that
2l MS. BIRDSILL: Oh. 21 question. I mean -
22 MR. BEHAR: You know, that -- It was 22 MS. KEON: Yeah, I --
23 supposed to go through -- to their Commission 23 MS. BIRDSILL: So maybe, for temporary
24 recently, to suspend Art in Public Places for a 24 signage, we'd limit it to one sign --
25 couple years, because it's - it's not, you 25 MR. LAGO: If you ask the City of Coral
Page 70 Page 72
1 know, working now. But nevertheless, we just | 1 Gables --
2 finished a project that the area that they gave 2 MS. BIRDSILL: -- per unique piece?
3 the artist to put all his information and all 3 MS. KEON: No, for the exhibit.
4 the credit is no more than an eight and a half 4 MR. LAGO: What would you do with --
5 by 11. 5 MS. KEON: One sign for the whole thing.
6 MS. BIRDSILL: Okay, so that would be the 6 MS. BIRDSILL: Well, let's say that we had
7 size you think is appropriate? 7 six Boteros being displayed, and they were all
8 MR. BEHAR: I think so. 8 different. Would you feel differently about
9 MS. KEON: But I also have a grave concern | 9 that? I mean, maybe we look at the snails and
10 about temporary installations of art. 10 we say they're all identical.
11 MS. BIRDSILL: Okay. 11 MR. BEHAR: Of course. I want to make sure
12 MS. KEON: Idon't-- I don't really think 12 that he gets the credit and he wants to come
13 there should be any signage associated with 13 back and exhibit more artwork here.
14 them. It's temporary signage. It's going to 14 MS. KEON: Right, but I think there must be
15 be something that's stuck in the ground, I 15 a different way to do that, I really do, other
16 think it can be removed, it can be -- I 16 than this. I mean, I know in New York, on Park
17 don't -- I don't think that temporary 17 Avenue, where there is the -- you know, there's
18 installations -- 18 a very large green space median, and they do --
19 MR. BEHAR: But, Pat, it's not fair for an 19 There's like one sign placed along that median
20 artist who's lending us some artwork to exhibit | 20 that tells -- or the sections of the median
21 throughout the City, not to get credit for it. 21 that tell you, you know, what this is, and
22 I mean, it's a temporary signage that goes with | 22 it's, you know --
23 the temporary artwork. 23 CHAIRMAN AIZENSTAT: But that's different.
24 MS. KEON: But I think -- but it should go 24 You're taking an example of a pedestrian city,
25 25 more so -- Let's just take the example of the
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Page 73 Page 75
1 snails. The snails are throughout the City of 1 Street.
2 Coral Gables. So are you going to put one sign 2 MS. KEON: Right.
3 on Ponce, and the snails that are over on 3 MR. BEHAR: -- and you could have one on
4 LeJeune, you're going to expect that person to 4 Fairchild Gardens.
5 drive by there, too? 5 MS. KEON: Yeah, but 1 would like to know
6 MS. KEON: Actually, I wouldn't allow them 6 how other cities do that. I mean, is this how
7 to put any, when it's spread out all over the 7 other cities do it?
8 City like that. 8 MS. BIRDSILL: Yeah, yeah. I mean, if you
9 CHAIRMAN AIZENSTAT: Why? 9 go look at other Art in Public Places Programs,
10 MS. KEON: Ireally wouldn't. I mean, you 10 they usually do have -- I mean, there are
11 can advertise it, figure out how to put 11 different ways you can make the signs, but
12 something up someplace in the City, but I 12 sometimes they'll have a picture of the piece
13 wouldn't - I wouldn't want to see that for 13 and a long description of everything about the
14 every -- you know, whatever temporary 14 piece. It's intended to be educational, in
15 installation there is. 15 addition to informative.
16 MR. BEHAR: Now, I would probably say, 16 MR. BEHAR: I mean, the only thing that I'm
17 okay, you know, how do you display it? Maybe 17 opposed to a little bit is the size.
18 you have a -- we have a piece of stone that is 18 MS. BIRDSILL: Okay. That makes sense.
19 on the ground and that temporary plaque is set 19 CHAIRMAN AIZENSTAT: AndI agree. I agree
20 on that stone or something, that looks 20 with that.
21 aesthetically pleasing, but I strongly 21 MS. BIRDSILL: Okay.
22 disagree. I think that the artist should get 22 MR. BEHAR: You know, but I think that, you
23 credit. If he has 10 exhibits throughout the 23 know, on the temporary, it's only one sign.
24 City, he should have at least one -- 24 CHAIRMAN AIZENSTAT: Exactly.
25 CHAIRMAN AIZENSTAT: Be allowed one per--| 25 MS. BIRDSILL: Okay, temporary.
Page 74 Page 76
il MR. BEHAR: -- plaque on every exhibit. 1 MR. BEHAR: On the permanent, you're
2 You know, and Botero is the perfect example. 2 allowed to have the two signs --
3 You know, if a guy comes in and says, you know, | 3 CHAIRMAN AIZENSTAT: Two signs.
4 "I'm going to lend you some of my beautiful 4 MR. BEHAR: -- and the size, I would -- I
5 work for a display," we want to make sure we're 5 would strongly recommend that we go, you know,
6 going to benefit. The City as a whole will 6 say like a 10 by 12.
{/ benefit from that. 7 MS. KEON: But Robert, why do you let two
8 MS. KEON: Okay, but like when Fairchild 8 signs on a permanent exhibit? I mean, it's
9 does their -- Now they have art -- 9 usually -- Usually, the sign is -- I don't
10 MR. BEHAR: Chihuly, Chihuly. 10 know, I mean, most times I see that ifit's a
11 MS. KEON: -- exhibits there, when Chihuly 11 sculpture, it's on the piece itself. It's on
12 was there. There wasn't -- [ mean, it was 12 the base of the piece or something.
13 advertised that there was a Chihuly exhibit at 13 MR. GRABIEL: Typically, it's one sign.
14 Fairchild, but there wasn't, was there, a 14 MS. KEON: It's not two signs. I mean,
15 marker or a sign at every piece, telling you 15 it's --
16 what -- 16 MR. GRABIEL: When you have an art piece,
17 MR. BEHAR: But it's different. 1 you have one sign.
18 CHAIRMAN AIZENSTAT: I think that's 18 MS. KEON: Yeah, when you have an art
19 different. 19 piece, you have one sign. I mean, I don't --
20 MR. BEHAR: It's different. You're talking 20 you know -- you know, maybe if somebody is
21 about a specific location. 21 designing, you know, a whole plaza, that's
22 MS. KEON: That's right. 22 integral to the design of the plaza, I mean, I
23 MR. BEHAR: A specific location. We're 23 can understand that. I mean, it's just -- you
24 talking about artwork that could be throughout 24 know, I'm thinking -- you know, recently I was
25 in Chicago and, you know, by the Chicago Art

the City. You could have one on Ponce and 8th
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Page 77 Page 79
1 Institute, you know, along that wall, where 1 should be some way that, if someone is
2 they have, you know, the fountains and all the 2 designing, you know, a large fountain or, you
3 water pieces and things there, you know, I 3 know, a piece like -- you know, I know the
4 don't think [ saw any signage, but if there 4 Garden Club, you know, did things for all the
5 was, it was -- 5 entrances, and they should --
6 MR. BEHAR: Discreetly done. 6 CHAIRMAN AIZENSTAT: Right.
7 MS. KEON: -- very discreetly done, and it 7 MS. KEON: -- be recognized for it. So,
8 was, you know, on the exhibit, but -- you know, 8 you know, maybe, depending on what the size of |
9 and -- you know, but even in -- I go to New 9 the -- you know, what it is that you're
10 York all the time, and I'm -- 10 designing, whether it's a -- you know, this is
11 MR. BEHAR: I'm sure -- 11 a--
12 MS. KEON: I can see it like a plaza, it's 12 MS. BIRDSILL: So if we say signage
13 on -- there is a larger sign if it is a plaza 13 appropriate to the scale of the piece?
14 or something like that, as opposed to just a 14 MS. KEON: I --
15 statue, you know, where it's on the statue, is 15 MR. GRABIEL: I think that's too broad.
16 usually the name of the art piece, with the 16 MS. KEON: I don't think we're comfortable
17 artist. 17 with that. [ think that leaves -- you know, |
18 MR. BEHAR: If you ask Botero to put a 18 would be concerned legally that that leaves a
19 plaque on his statue -- 19 lot of room for interpretation.
20 MS. KEON: Well, his is a little different, 20 MS. BIRDSILL: Imean, this will be
21 because -- You're right, you're right. 21 reviewed by the Board of Architects, as well.
22 MR. BEHAR: Well, but you have -- He would | 22 MS. KEON: Yeah.
23 never come into the City of Coral Gables. 23 MR. BEHAR: Either -- either you do limit
24 MS. KEON: But they usually sit -- Don't 24 the number of signs --
25 most of his statues sit on a base of some sort? 25 CHAIRMAN AIZENSTAT: Not to exceed --
Page 78 Page 80
1 MR. LAGO: No, some don't. 1 MR. BEHAR: -- you know?
2 MR. BEHAR: No, some don't. 2 CHAIRMAN AIZENSTAT: -- as far as the size.
3 MS. KEON: No, some don't, but -- 3 MR. BEHAR: Well, the size is already -- I
4 MR. LAGO: The horses and all those. Maybe 4 think we should put a limit, you know, whether
5 the figures do. 5 it's 10 by 12 or whatever, but the number,
6 MS. KEON: Well, the horses sit on a base, 6 either -- On temporary, it's definitely one
7 too, because otherwise the -- what you call it, 7 sign.
8 the hoofs wouldn't be able to be stabilized, so 8 MR. GRABIEL: Right.
9 they're generally on a base of some sort, and 9 MR. BEHAR: On a permanent, maybe not to
10 usually it's at the base, you know, you see -- 10 exceed two signs, depending on the location
11 CHAIRMAN AIZENSTAT: From what I'm 11 and --
12 listening to - 12 MS. KEON: The size and the scale of the --
13 MS. KEON: -- the artist's name or 13 MR. BEHAR: Because I'll tell you, you're
14 something. [ have observed that. 14 absolutely right, the Garden Club paid for the
15 CHAIRMAN AIZENSTAT: From what I'm hearing, | 15 fountain. There was a -- There was one sign to
16 it sounds like the Board is looking that if 16 recognize all the incoming contributions and
187 it's a temporary exhibit, they want to do one 17 then one for them.
18 sign, for right now. They want to go ahead and 18 MS. KEON: Yeah, right.
19 also limit the size, as Robert suggested. 19 MR. BEHAR: So maybe it's not -- up to a
20 Do we also want, as a Board, or how does . 20 maximum of two on the permanent, depending on
21 everybody feel about having just one sign even 21 the size.
22 if it's permanent? Because we're going around 22 CHAIRMAN AIZENSTAT: Who decides whether
23 with the same discussion. 23 it's one or two?
24 MS. KEON: Well, I think you should have 24 MS. BIRDSILL: It could be the Board of
25 25 Architects. The design has to go to them.

one sign if it's permanent, but I think there
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Page 81 Page 83
1 CHAIRMAN AIZENSTAT: Based on the design? | 1 like to --
2 MS. KEON: Based on the size and scale of 2 MR. BEHAR: It was Julio.
3 the project. 3 MS. KEON: Julio made the --
4 MR. BEHAR: Do we think the Board of 4 CHAIRMAN AIZENSTAT: I'm sorry, you're right.
5 Architects should -- 5 Would you like to modify that?
6 MR. GRABIEL: (Inaudible). 6 MR. BEHAR: Is this the second motion or is
7 MS. KEON: I don't know, but I do think 7 it part of the first?
8 that -- I don't know, unless you -- you know, 8 CHAIRMAN AIZENSTAT: No, this would -- We
9 if it's a -- and there's a difference between a 9 need to go ahead and have it all in one motion.
10 piece of artwork that is a sculpture or -- than 10 MR. BEHAR: A friendly amendment.
11 a -- the actual building of some -- like a 11 MS. KEON: Do an amendment. It'sa
12 pavilion or a -- I mean, what's the difference 12 friendly amendment.
13 in -- What's the words for that, Architects? I 13 MR. BEHAR: A friendly amendment to your
14 mean, what do you -- I mean, how do you -- How 14 motion.
15 do you describe those things, whether -- If 15 Is that correct?
16 you're building -- you know, if someone's 16 MR. LEEN: Yes, as long as everyone agrees,
17 building a public space that includes, you 17 it can be a friendly amendment.
18 know, multiple elements, that's a different -- 18 MR. GRABIEL: So we're -- I move to amend
19 that is a different thing than -- 19 the previous motion to -- for the Art in Public
20 MR. BEHAR: Yeah, but we're not -- 20 Places portion of it, that its sign will be 10
21 CHAIRMAN AIZENSTAT: We're talking about |21 by --
22 art in -- 22 MR. BEHAR: 10 by 12.
23 MS. BIRDSILL: It is possible we could have 23 MR. GRABIEL: -- 10 by 12, no more than 10
24 an artist in the Art in Public Places Program 24 by 12.
25 design, you know, the plaza or design a 25 MR. LEEN: May I give you some advice on
Page 82 Page 84
1 fountain or design, you know, a wall treatment, 1 that? Currently, you use square inches --
2 you know. 2 CHAIRMAN AIZENSTAT: So --
3 MS. KEON: And you'd want to give them 3 MR. LEEN: -- 324 --
4 credit, so -- 4 MR. GRABIEL: It's 120 square inches.
5 MS. BIRDSILL: Yeah. 5 MR. LEEN: -- which could allow it to be a
6 MS. KEON: -- would they fall under this, 6 square or a rectangle.
7 too? 7 MR. GRABIEL: 120 square inches, 10 by 12,
8 MS. BIRDSILL: Uh-huh. 8 okay, and it could be up to two signs -- only
9 MS. KEON: See, that's my concem, is that 9 one sign if it's a temporary exhibit, and up to
10 they would fall under this, and then -- 10 two signs that need to be approved by the Board
11 CHAIRMAN AIZENSTAT: Well, the Boardof |11 of Architects. Does that comply with
12 Architects -- we're saying that the Board of 12 everybody's -
13 Architects - 13 MR. BEHAR: I'll have a friendly amendment
14 MS. KEON: Okay. 14 to my second.
15 CHAIRMAN AIZENSTAT: -- would look at that. [ 15 MR. LEEN: May I make one other -- and I
16 MR. BEHAR: I think that's the right 16 don't want to get involved in the policy-
17 approach -- 17 making, but if you made it 121, that would
18 CHAIRMAN AIZENSTAT: That's the right 18 allow an 11 by 11, whereas if you make it 120,
19 approach. 19 it wouldn't. That's just a note.
20 MR. BEHAR: --is, let's leave it up to the 20 MR. GRABIEL: I will amend my amendment to
21 Board of Architects to approve, you know, the 21 121.
22 second sign and the location of it. 22 CHAIRMAN AIZENSTAT: Thank you.
23 CHAIRMAN AIZENSTAT: So, since you -- 23 Robert?
24 Robert, since you went ahead and made the 24 MR. BEHAR: Idon't know if I can do the
25 original motion and it was seconded, would you 25 extra inch. Yes.
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animation and activity on the street. That was

25

Page 85 Page 87
il CHAIRMAN AIZENSTAT: Any other discussion? | 1 the concern of Staff --
2 No? 2 CHAIRMAN AIZENSTAT: But there's peen --
3 Call the roll, please. 8 MR. RIEL: -- at that time, so --
4 MS. MENENDEZ: Julio Grabiel? 4 MR. BEHAR: I think this is a good jllea. 1
5 MR. GRABIEL: Yes. 5 think it really makes the ground floogdf a
6 MS. MENENDEZ: Pat Keon? 6 building more diverse and more acifve with
7 MS. KEON: Yes. 7 different uses. I'm in total suppg/ of this,
8 MS. MENENDEZ: Vince Lago? 8 so I make a recommendation fg approval.
9 MR. LAGO: Yes. 9 CHAIRMAN AIZENSTA": Before we do that,
10 MS. MENENDEZ: Robert Behar? 10 let's see if there's any inp
11 MR. BEHAR: Yes. 11 Laura, since you're oyf public?
12 MS. MENENDEZ: Eibi Aizenstat? 12 MS. RUSSO: Nof just came to listen to
13 CHAIRMAN AIZENSTAT: Yes. 13 the discussion. T ]
T The next application request 1s an 14 CHAIRMAN AIZENSTAT: Okay. Thank you.
15 Ordinance of the City Commission of Coral 15 We'll close thefloor to discussion.
16 Gables, Florida, providing for a text amendment 16 MS. KEQA: The only thing I have a question
iy to the City of Coral Gables Official Zoning 17 about is -0ut I agree with you, because when
18 Code, Article 4, "Zoning Districts," Division 18 I -- we yfere speaking about it, I said it's a
19 2, "Overlay and Special Purpose Districts," 19 great gpportunity for banks to locate branches
20 Section 4-201, "Mixed Use District," amending 20 in gfound floor spaces of buildings, of
21 ground floor office use provisions for Mixed 21 gfSidential buildings, and that's a good thing.
22 Use District projects; and providing for 22 e only thing I wouldn't like to see, and it
23 severability, repealer, codification, and an 23 happened with the building that the -- is it
24 effective date. 24 Marshalls, the building at the end of the Mile,
25 Eric? 25 on the comer of Miracle Mile and Douglas,
Page 8
il MR. RIEL: Just very briefly, what this 1 where they --
2 does -- In 2005, '6 and '7, the City created a 2 MS. RUSSO: Ross.
3 mixed use overlay district, which is basicgfly 3 MS. KEON: Ross, where over their wihdows,
4 the south end of the City. We also revi 4 that were designed to be windows wheg€ you
5 mixed use provisions that allow mix 5 would see activity, they --
6 buildings throughout the City compfercial and 6 CHAIRMAN AIZENSTAT: C}ésed them.
7 industrial areas. 7 MS. KEON: They closed thepi off, and you --
8 At the time of the developmght of the 8 all you see is a door, and you yb longer
9 ordinance, there was a limitag#lon in terms of 9 have --
10 what happens on the grougd floor. It was 10 MR. BEHAR: The intgfaction.
11 11 MS. KEON: -- the igferaction with the
12 12 street, which I think j#-- which that was what
13 13 I wouldn't want to J#se --
14 14
1.5 15
16 16 )
il 17 Let me teljfyou, this is to allow -- like my
18 18 office, Iyfi actually -- The reason we're there
19 19 in the ground floor is because we love the
20 20 integhiction with the street.
21 ppfect needs to come through this Board, as 21 S. KEON: Right.
22 ell as the Commission. So there's the ability 22 MR. BEHAR: And in the MDX -- you know,
23 and discretion, as a conditional use, to 23 MXD, we would not be able to have similar
24 limit -- you know, to ensure that there's 24 offices to mine on the ground floor.

MS. KEON: Right, but so how do we also --
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